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MACBETH: AN ESSAY

The discrepancy between character and act in Macbeth is one of the most
striking accomplishments of Shakespeare’s art. The deed is done, Duncan is
killed, but Macbeth feels puzzled, perplexed, lost in the whirlpool of the
dreadful act. He has murdered grace, divinity, loyalty, and he has also
murdered sleep. He is shaken to the very roots of his existence so that he
yearns for the impossible — Duncan’s rise from the dead:

To know my deed, 'twere best not know myself, knock.
Wake Duncan with they knocking: | would thou couldst
\, i, 71-72)"
J. M. Murry states that the discrepancy between character and act in
Macbeth is «turned consciously to account»2. It is the vortex from which the
whole tragedy emerges, arousing great animation and expectation, illusion
and disillusion, overwhelming ambition and dreadful despair. Macbeth, the
mighty warrior, «the Bellona’s bridegroom lapp'd in proof», and his
seemingly iron-willed wife look at each other, after the murder, in puzzied
astonishment, as if they were two naive children. They «see themselves»,
and what they see makes them tremble. That is why they try by all possible
means to avoid looking into themselves. They resort to all human and
superhuman resources in a desperate attempt to save the integrity of their
souls. But it is of no avail; it is a destiny which they have to face. No escape
is possible. And the mere realization of that drives them mad.

According to Murry, this fatal power to see themselves, «manifested as
they manifest it, convinces us as nothing else could convince us, of their
essential nobility of soul. And by this turn the situation becomes bottomless
in profoundity. That a man and woman should, in the very act of heinous and
diabolical murder, reveal themselves as naive and innocent, convulses our
morality and awakens in us thoughts beyond the reaches of our souls»®. The
contrast here lies in the nobility of the protagonists’ souls and the
heinousness of their action. This leads one to examine the mysterious
motive power that has disastrously worked havoc in the hearts of these two
extraordinary personalities.

In Othello, lago plays the part of the instigator, the tempter who puts the
action into that rapid motion which results in the total destruction of the

1. William Shakespeare, Macbeth, in The Complete Works of William Shakespeare ed. W. J.
Craig (Oxford: Oxford University Press, 1963), pp. 846-869.

2. J. M. Murry, Shakespeare (New York: Harcourt Brace, 1936), p. 211.

3. Murry, p. 325.
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protagonist and his wife. The devilish agent takes the form of a human power
embodied in a man dealing with men. In Hamlet the drama begins with the
supernatural trying to impose its will on the natural order of things — the
visitation of the Ghost reveals the secret of the murder of a king, mercilessly
awakening Hamlet's deeply rooted suspicion. In Macbeth, the tempting
powers are both human and superhuman. Macbeth’s ambition, his wife’s
lustful desire for power and family aggrandizement, and the predictions of
the Weird Sisters, all contribute to the bloody rise and harrowing downfall of
the hero.

The role of the Weird Sisters has always been disputed by the
Shakespearian critics. The question of whether they are natural or
preternatural, human or superhuman, mere future tellers or destructive
elements, cannot be answered simply or easily. Murry thinks that it is a gross
mistake to represent the Witches as active factors practically working for the
extermination of the unfortunate Macbeth. They, Murry insists, «do not hate
or contrive or entangle». They merely reveal a future to him who will believe
it»*. But whether or not they have an influential power over Macbeth,
directing his steps to a predestined conclusion, will not be answered by
Shakespeare. Undoubtedly Shakespeare was conscious of the medieval
tradition with all its beliefs in preternatural agents able to reveal the secrets
of the unknown. Stories of bargains between men and the powers of evil
have been told throughout the ages, and the price has always been the
same: man has to give up his soul to the devil.

The question that is important to ask is this: Is there any bargain between
Macbeth and the Weird Sisters? Do they compel him to wade in the blood of
his innocent victims? Do they ask for his soul in return for revealing a
glimpse of the future? Murry’s answer in unequivocal:

Macbeth makes no bargain with the emissaries of the power of
darkness: nor are they bargainable. The knowledge offers itself
to him: itis, indeed, as he says ‘‘a supernatural soliciting”. But he
is not solicited to the treachery and murder which he commits. It
has been granted him to read a little in the book of destiny, and
he has found its first sentence true, there is nothing that compels
him to be assistant and accomplice to the working of the
second®.

Murry’s reading of the text does not differ much from that of his

predecessor A. C. Bradley who states clearly that the Witches must not be
labelled with the responsibility of Macbeth’s guilt. Bradley contends that

4. Murry, p. 320.
5. Murry, p. 326.
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there is no indication whatsoever which would lead to the belief that Macbeth
has been driven to his destiny by supernatural powers. The Witches and
their predictions, says Bradley, «are presented simply as dangerous
circumstances with which Macbeth has to deal... Macbeth is, in the ordinary
sense, perfectly free from them»®. Their main significance springs from the
fact that they harp on Macbeth’s thought as an echo of his murderous
intentions:

1. Witch. All hail, Macbeht! hail to thee, Thane of Glamis!

2. Witch. All hail Macbeth! hail to thee, Thane of Cawdor!

3. Witch. All hail, Macbeth! that shalt be king hereafter.

Banquo: Good Sir, Why do you start, and seem to fear Things that do
sound so fair?
(I. iii, 48-52)

Banquo’s question is piercingly poignant. He notices that, on hearing the
prophecies, Macbeth is startled, as if dazed. An innocent man would have
never feared such a revelation, but expectedly, the Weird Sisters have given
utterance to his own thoughts. The temptation does not come from without; it
mainly springs from within creating havoc in the barbaric world of Macbeth.
The Witches, as Roy Walker says, are instruments, not powers; they «would
be defeated without a principal to enforce their attack upon Macbeth’s
soul»”. Against such a strong point of view, James Kirsch, in his valuable
book Shakespeare’s Royal Self, claims that Macbeth, due to an inherent
weakness in his personality, falls a «helpless victim of the Witches’ craft»2.
The first part of Kirsch’s contention is valid, but the rest of it is far from being
true — Macbeth is not victimized by the Witches.

One does not hesitate to accept the full implications of Murry’s conception
of the Weird Sisters. Macbeth, after the fatal encounter could have held
back, paying no heed to the prophecies, and forgetting all about the Witches.
Such a supposition can be accredited and easily supported by Macbeth’s
own words:

If it were done, when ‘tis done, then ‘twere well
It were done quickly: if th’assassination

Could trammel up the consequence, and catch
With his surcease success; that but this blow
Might be the be-all and the end-all here,

But here, upon this bank and shoal of time,
We'd jump the life to come. But in these cases

6. A. C. Bradley, Shakespearean Tragedy (London: Macmillan, 1965), p. 343.
7. Roy Walker, The Time is Free (London: Andrew Dakers, 1949), p. 136.
8. James Kirsch, Shakespeare’s Royal Self (New York: Putman’s Sons, 1966), p. 333.
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We shall have judment here; that we but teach
Bloody instructions, which, being taught, return
To plague th’ inventor:

Besides, this Duncan
Hath borne his faculties so meek, hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongu’d, against
The deep damnation of his taking-off;
And pity, like a naked new-born babe,
Striding the blast, or heaven’s Cherubins, hors’d
Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind. | have no spur
To prick the sides of my intent, but only
Vaulting ambition, which o’verleaps itself
And falls on th’other.

(1, vii, 1-28)

There is no reference here to wirchcraft or metaphysical aid. Macbeth
does not make the slightest attempt to put the responsibility of his attitude
toward the king on the shoulders of the mysterious hags; he does not even
mention them. The instigation comes originally from within, not from without.
Essentially it is his vaulting ambition» that causes his destruction; and in this
sense he gains in depth and magnanimity as a tragic hero. To say that the
Witches are the active agents that cause Macbeth’s catastrophic end, is to
destroy the whole conception and significance of the tragedy.

In point of truth the murder of Duncan has been meditated upon before the
appearance of the Witches. Lady Macbeth’s stunning question «What beast
was’t then, That made you break this enterprise to me?» (I, vii, 47)
unequivocally implies that the murder has been a topic of discussion
between Macbeth and his wife. Lady Macbeth has a full knowledge of her
husband’s psychological state. She can read his thoughts as easily as she
reads his works. She is sure that his soul is yearning for Duncan’s untimely
end; yet she is also aware of his instability of purpose and his discouraging
hesitation he «would not play false, but yet would wrongly win». What
frightens Macbeth is not the murder itself, but the ensuing damnation of its
discovery; he is ready to commit it, if ascertained that the world around him
will not damn him with suspicious eyes. Being no Hamlet, he is not worried or
impressed by the world-to-come; such a question can be burked, and the
life-to-come can be jumped over. The murderer, says Murry, «who will jump
the judgment of the life to come, and all that it implies, needs but the hope
the murderer will be unknown to do the deed. That hope will come; it will
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create itself. For the life of the judgment to come is projected conscience.
Conscience once drugged Murder becomes but a matter of contrivance. And
that is all, Macbeth is appalled not by the thought of the deed, but by the
thought of failure to conceal it.»°

According to Murry, what Macbeth needs the drugging of his conscience,
which, if achieved, would let loose all the furies of Macbeth’s bloody
imagination; he would challenge men and beasts, humans and superhu-
manis, and even fate would not count too much for him, if it came into the list.
But it all depends on whether his conscience will be effeciently drugged or
not. This is marvelously achieved by Lady Macbeth — a woman who will be
described by Malcoim as «the fiendish queen».

Lady Macbeth’s influence over her husband is tremendous. She is
handling a man with whom she has lived both physically and spiritually. He
has a conscience which must be «drugged», if that deed is to be done. He is
for the murder of Duncan, but he does not want to be himself the murderer.
She would drug his conscience, overcome his hesitancy, fill him with her
own spirit and drive him forward to achieve all the wished for greatness:

Hie thee hither,
That | may pour my spirits in thine ear;
And chastise with the valour of my tongue
All that impedes thee from the golden round,
Which fate and metaphysical aid doth seem
To have thee crowned withal.
(I, v, 27-32)

The news of Duncan’s passing the night in her castle is beyond her
expectation. It is her golden opportunity and it must not be lost. Still, she is
afraid of her husband’s faltering virtue — a fact which is confirmed by
Macbeth’s helpless words:

We will proceed no further in this business:
He hath honourd me of late; and | have bought
Golden opinions from all sorts of people,
Which would be worn now in their newest gloss,
Not cast aside so soon.
(I, vii, 30-32)
Macbeth is afraid lest the murder should undo him; it would mean the
perdition of his existence.
Atonce, Lady Macbeth reacts, and her reaction is overwhelming, so much
so that Macbeth stands gazing at her in amazement, as if stunned. She
attacks him ferociously, shaking him to the very roots of his being. To her, his

9. Murry, pp. 327-328.
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hesitation is cowardice, his fear is childish, and even his masculinity is
doubtful. Kingship and manhood, she believes, cannot be separated; so, he
would be much more the man, if he becomes the king. She has prepared
everything for the final scene — the grooms are drugged, the daggers are
ready, and Duncan sleeps happily and unsuspiciously after being generous-
ly treated by his «honour'd hostess». There is no possibility of failure. All
they need is determination; the chance must not be missed, and the deed
must be done. To be a man that deserves her veneration Macbeth must
overcome his «cowardice» and put an end to his fear. Her argument with him
is rounded up with the nerve shattering lines.

| have given suck, and know
How tender 'tis to love the babe that milks me:
| would, while it was smiling in my face,
Have plucked my nipple from his bottomless gums,
And dash’d the brains out had | so sworn
As you have done to this.
(i, vii, 54-59)
These lines may be interpretated as the expression of a diabolical
creature — a woman without pity, without fear, void of the milk of common
humanity. To put it summarily, she appears to be a woman without regrets,
especially if seen in the light of her

Come, you spirits

That tend on mortal thoughts, unsex me here,

And fill me from crown to toe, top-full

Of direst cruelty!

(I, v, 41)

This has tempted some critics to consider Lady Macbeth as the embodiment
of absolute evil. Roy Walker represents her as a «Gorgon» a «she-devil,»
who is ready to be «denatured and unsexed» for the sake of attaining the
crown. Macbeth, says Walker,

...might overcome his own temptation to murder Duncan, might
face the Witches and break the spell that binds him to his burning
desire for the crown. But when he confronts the fiend, in limb and
motion feminine, whose prayer to Hell that she may be unsexed
and filled from crown, to toe with direst cruelty has been
answered, his return upwards to the light of day is for ever lost.™®

With this view James Kirsch concurs, though he gives his interpretation the

10. Walker, p. 43.
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psychological coloring of Jung and his school of thought. To Kirsch, Lady
Macbeth is

...a continuation of the Witches into the human realm. She has
no moral scruples whatsoever. She intends to be quite active in
Macbeth’s plans, to stimulate his anima with her criminal
intentions. She incarnates his murderous impulses.... She is
more goddess than human being, and must therefore be
understood as a representation of Macbeth’s uncon-
sciousness."”

By goddess here Kirsch means the goddess of darkness, villainy and dire
cruelty who fears neither Heaven nor Hell, and who cares not for either
blessing or damnation; her main aim is to strike with all her might in order to
have the «golden round.»

This reading is partly accepted by G. Wilson Knight who believes that
Lady Macbeth is the incarnation of «evil absolute and extreme» for «only
one mighty hour.» But after that, when the terrifying deed is done and
Duncan is removed forever, she becomes what by nature she is — a woman
with all the frailties of womanhood: «She faints at Macbeth’s description of
Duncan’s body. As her husband grows rich in crime, her significance
dwindles: she is left shattered, a human wreck who mutters over again in
sleep the hideous memories of her former satanic hour of pride.»'?

What must be stressed is that Lady Macbeth is a great woman of mighty
will, unequalled courage, and unique power of determination; her self control
is admirable, her presence of mind is perfect, and her belief in herself is
almost absolute, that is why she towers over all those around her. Hence
springs that flaw that creates the crack, the discrepancy which in its turn
destroys her mercilessly. Lady Macbeth is a woman who had miscalculated
the limits of her strength and overestimated her «powers of endurance.» The
fact that she commits this fatal mistake proves that she is human. To borrow
the words of Somerville, Lady Macbeth is a woman only, not a superwoman.

To this great woman, notes Murry, Macbeth submits, and the moment of
his submission becomes the moment of his perdition. It means that he is
forever lost, without any hope of redemption or any glimpse of salvation.

Lady Macbeth: My husband:

Macbeth: | have done the deed. Did’st thou not hear a noise?

Lady Macbeth: | heard the owl scream and the crickets cry. Did you not
speak?

Macbeth: When?

11. Kirsch, p. 345.
12. G. Wilson Knight, The Wheel Fire (London: Methuen, 1965), p. 152.
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Lady Macbeth: Now.

Macbeth: As | descended?
Lady Macbeth: Ay!
Macbeth: Hark!

Who lies i’ the second chamber?
Lady Macbeth: Donalbain.
Macbeth: This is a sorry sight (Looking on his hands).
Lady Macbeth: A foolish thought, to say a sorry sight.
(Il i, 15-21)

The discrepancy here, as Murry points out, lies in the terrifying «naivety»
of the protagonist and his wife. The deed begins to work havoc in their souls,
regardless of the fact that they are unconscious of it. Still, the snapping of the
cords can be clearly heard:

Macbeth: There’sonedid laugh in’s, sleep, and one cried, «Murther!»
That they did wake each other: | stood and heard them;
But they did say their prayers, and address’d them.
Again to sleep.
Lady Macbeth: There are two lodg'd together.
Macbeth: One cried, «God bless us!» and «Amen», the other,
As they had seen me with these hangman’s hands.
List'ning their fear, | could not say, «Amen»
When they did say, «God bless us».
Lady Macbeth: Consider it not so deeply.
Macbeth: But wherefore could not | pronounce «Amen?»
| had most need of blessing, and «Amen»
Stuck in my throat.
Lady Macbeth: These deeds must not be thought
After these ways: so, it would make us mad.
(I, ii, 22-32)
The dialogue is supremely revealing. Lady Macbeth is exerting a
tremendous effort to control the situation and bring her husband back to his
senses. She screws up all her powers; yet
...as she gathers control, she knows that he is not considering it
deeply at all. He is considering it simply and strangely, and
fatally, as she had also been considering it. There is no word for
that kind of contemplation, when two creatures, become them-
selves, look on the irremediable thing they did when they were
not themselves'®.
The point that is important to make is this: the discrepancy between what

13. Murry, p. 331.
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the two characters essentially are and what, after the murder, they have
consequently become, is a string on which Shakespeare harps with
masterful skill. It becomes the predominant feature of the tragedy. It is the
callous power that drives the wheel of fortune full circle, ending in the
destruction of Macbeth and his wife. Lady Macbeth cracks under the burden
of consciousness and a conscience emerging, despite her desperate
attempt to smother it, from the subconscious. She walks in her sleep,
confesses her guilt on paper, seals it, murmurs in a whimpering voice about
what is, what has been, and what is to be:

The death of each day’s life, sore labour’s bath,
Balm of hurt minds, great Nature’s second course,
Chief nourisher in life’s feast;

Lady Macbeth: What do you mean?

Macbeth: Still it cried, «Sleep no more!» to all the house: Glamis hath
murther'd
Sleep, and therefore Cawdor
Shall sleep no more, Macbeth shall sleep no more!

(N, ii, 34-42)

Murry’s comment on these lines is one of the most interesting things he
says. He believes that by murdering sleep, Macbeth has murdered time,
human time; so it becomes inevitable that he should take the plunge into the
horror of the metaphysical. Macbeth’s time is now timeless. His existence is
annihilated by the timelessnes of time; he is bound to the devastating wheel
of fire, «the victim of Uninterrupted and unending time, chained to the wheel
of the everlasting Now»."* From such a condition to escape is possible. Lady
Macbeth commits suicide, but even death would not save her soul. Those
who have murdered sleep, have «murdered death also.» In such a state of
existence, life become meaningless:

Macbeth: Wherefore was that cry?

Out, damned spot! out, | say? — One; two:
Why, then ‘tis time to do’t. — Hell is murky!
Fie, my lord, fie! a soldier, and afeard? What need we fear who
knows it, when none can call our power to account? — Yet who
would have thought the old man to have had so much blood in
him?

(V, i, 38-44)

14. Murry, p. 333.
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And later on Lady Macbeth says:
Here’s the smell of blood still: all the perfumes of Arabia will not
sweeten this little hand. Oh! oh! oh!
(V, i, 55-57)

The burden is more than she can bear, and the inner struggle is beyond her
power of endurance. She has overestimated herself and miscalculated the
limits of her strength. «It would drive us mad,» she tells Macbeth, and it
does.

Macbeth, on the other hand, is puzzled and frightened by the strangeness
and unexpectedness of the event. He is unable to recognize what is real and
what is fanciful. Tumult within and outside him play havoc in his soul; he
hears strange voices and listens to terror-striking words:

Macbeth: Methought, | heard a voice cry, «Sleep no more!
Macbeth does murther Sleep,» the innocent Sleep!

Sayton: The Queen my lord, is dead.

Macbeth: She should have died hereafter;

There would have been a time for such a word.
To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time;
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow; a poor player
That struts and frets his hour upon the stage,
And then is heard no more; it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.
(V, v, 15-28)
Murry’s interpretation of the first part of Macbeth’s speech is indisputably
unique. He admits frankly that he cannot fully grasp the meaning of the first
five lines. Still, he rejects Johnson’s reading which states that the Queen’s
death «should have been deferred to a more peacable time.» This is the
common explanation of the text which necessitates no diving deep into the
real state of Macbeth’s strange world. But, Murry strenuously disputes the
point,
Macbeth’s meaning is stranger than that. Hereafter, | think, is
purposely vague. It does not mean later; but in a different mode
of time from that in which Macbeth is imprisoned now. Hereafter
in the not-now: there would have been a time for such a word as
the Queen is dead. But the time in which he is caught is
to-morrow, and to-morrow, and to-morrow, one infinite same-
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ness, in which yesterdays have only lighted fools the way to
dusty death. Life in this time is meaningless, a tale told by an
idiot, and death also. For his wife’s death to have meaning there
needs some total change, a plunge across a new abyss into a
Hereafter.'®
Murry’s thesis of the timelessness of time in Macbeth and his explanation
of the meaning of the «hereafter,» in connection with Lady Macbeth’s death,
seem somewhat puzzling, if not perplexing to some critics and commenta-
tors. Kenneth Muir, in his notes on Macbeth, states that Macbeth’s «she
should have died hereafter» is ambiguous. He refers to Arrowsmith Wilson’s
interpretation: «She would have died sometime,» and to Johnson’s «Her
death should have been deferred to a more peaceful hour; had she lived
longer, there would have been a more convenient time for such a word,»
following these two readings by Murry’s criticism of Johnson’s. In this very
short comment on Murry’s statement, Kenneth Muir's perplexity is quite
apparent; he does not accept Murry’s reading of the text, but at the same
time, he does not refute it. He finds a way out of the impasse by stating: «that
Shakespeare would have been puzzled by this explanation is not necessari-
ly a condemnation of it.»"®
Roy Walker, in the main, agrees with Murry's thesis of time in Macbeth,
though he blames Murry for not referring to the resumption of «human time»
at the end of the play. Analyzing Macbeth’s «She should have died
hereafter,» Walker draws attention to the fact that the statement is
meaningless; Macbeth himself has realized that, «for time itself —time past,
time present and time future— is meaningless; he has jumped the life to
come. Time is a nightmare succession of incidents without significance.»"”
Time according to Walker, «is rooted in the eternal» which cannot be
«mocked» and from which there is no escape; it is different from Macbeth’s
time which is
...not joined to the days of the year, to the natural rhythm of
seasons, the cycle of death and resurrection. It is a chaos of
separate to-morrows in which the to-morrow that is a time for
planting and the to-morrow that is time for plucking up never
comes.'®
Clearly there is no fundamental difference between Murry’s and Walker's
explanations, though Walker, in his introduction, gives the impression that
he is going to advance a new theory of the time process in Macbeth:

15. Murry, p. 335.
16. Kenneth Muir, ed., Macbeth, New Arden Edition (London: Methuen, 1951), p. 159.
17. Walker, p. 190.
18. Walker, p. 194.
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How much | agree with this judgment (Murry’s) the following
pages show, but Murry does not observe the resumption of what
he calls ‘human time’ it is essentially superhuman time in the
final scene, expressed by the flood of daylight and summed in
Macduff's words: The time is free.'®

Walker’s veiled attack, in the form of a reservation and an unqualified
objection, is pointless, for Murry’s concentration is on the question of time is
free or not, is not Murry’s main contention, the title of this article being «The
Time has Been,» not the time will be. Moreover, Walker's rejection of Murry’s
«human time,» by alleging that

...itis essentially superhuman time, is a grave misunderstanding
of Murry’s point of view. By writing about human time, Murry is
referring to the time process before the murder of Duncan, for,
Murry asserts, the selfsame moment Duncan’s blood is shed the
blessed time is gone, an accursed time is come. And what an
accursed Time may be, we glimpse in the speech: She should
have died hereafter. The blessed time does not appear very
blessed to us — a time that when the brains were out, the man
would die, a time when Macbeth’s senses would have cool'd to
hear a night shriek. Nevertheless, that time was human2°.

To agree with Roy Walker that the time was superhuman is to take the risk of
accepting a critical absurdity.

To round up Murry’s argument, one must stress the fact that the
protagonist and his wife have been destroyed by a discrepancy between
what they are and what they, after the murder, have subsequently become.
They have overthrown order and broken harmony in the natural order of
society; the coherence of life has been desecrated. By trying desperately to
grasp the future in the instant, they have murdered the symbol of a divine
order, thus murdering sleep, dislocating time, and taking the plunge into
timeless world of metaphysical horror. Their desperate attempt to hold the
self and not-self together —what they have been and what they have
become— is absolutely futile, for it demands a more-than-human effort.
Under such a terrifying burden the cords of their existence snap and finally
their life cracks and collapses. Time which has been violated, but never
successfully mocked, takes revenge. The queen, mercilessly attacked by
the great instant which has sunk into the subconscious to emerge every now

19. Walker, p. ix.
20. Murry, p. 336.
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and then driving her mad, commits suicide. Macbeth, in his terrifying attempt
to disjoint the frame of things and make «both worlds suffer» in order to
escape the fear of the moment, is fully annihilated by the fatal stroke of the
grace of Grace, represented by Macduff and embodied in his final words:
«The time is free».
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étav autég Tov MPocPWVoUV pe 6Aoug Toug TitAoug Tou Ba mdpet,
eivat Eagpviaocpa kat KatdmAngn, oxt ¢0680g. O melpacpdg £xel EpBel
a6 péoa tou, Oxt ar’ autég, Aonév. daivetal WG TOV OKEPTNKE TOV
P6vo Tou NTavkav, mpoTol va Tov BEAOUY GTO HUaAd Tou ot Mdayiooeg.
AKOpA Kal Ta MPOKANTIKA AdYLa NG Yuvaikag Tou, dTav autéc delhidlet
HTPOG otV TPAgn, Seixvouv mwg ™G eixe epmoTeuTel TN poxa
PLA0d0oEia Tou.

TpopdZel o Makumés, éx1 yia tov ¢6vo, aAAd yia To Ti Ba yivel, 6tav
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pabeutei anod Tov kK6GUo N MPAEN Tou. Agv eiv’ autdg oav Tov ‘ApAeT
Tou &ev TOV VOLAZeL yla Tov KOopo mou Ba 'plet. O Makuméd Sev
avtéxel va del Ta WaTia Tou KO6OHOoU va Tov KatadikaZouv. To £voxo
Ceuydpl katapelyel 6’ 6Aeg TIG AvVOPWOMIVEG BUVARELS, Yia va cwbei n
akepaldTNTa TG Yuxng toug, aAAd pdrtawa. Eivar mempwpévo va
QVTILETWIIOOUV TNV TPAgn toug. Ki auti n yvmon Toug tpeAAaivel.
Mati dev eival yevvnuévol goviadeg, £XOUV OPXOVTIA KL EUYEVELQ.
Moévo yia Alyo Eemepvd tov avBparivo eautd tng n Aaidn Makurés,
UTIOXWP®VTAG OTOV TIELPACHO £VOGQ OTEUUATOG, YIA VA ELPUCHOEL OTNV
Yuxn Tou avtpa TG To BAPPog ToU Tou Aeimel. Tov TMPOKAAE( yia
EANeWPN avTplopoU, yia va Tov {wvtaveéPel Kal KaTapEPVEL va VapKmD-
ogel Tn ouveidnon tou. Zwotd eirne o Murry, mwg o Makuméd BéAeL va
olydoel Tn ouveidnon tou ki étav dev TNV akoUel Tia, TOTE Uropel va
MPoKaA€oel akopa kat T Moipa.

Kt autég, howrtdy, elvat o pdAog g «SlaBoAIKAG BaciAlooag», 6Mwg
Vv ovopdalel o Malcolm. Ot kptTikoi TNV €kavav evodpKwon Tou KakoU.
‘Opwg, HETA TO €YKANua n Aaidn Makuméd avayivetat n yuvaika, g’
OAeq TIg aduvapieg Tou GUAoU TNG. Kt 660 0 Makuméd mhouTiCel Tnv
EYKANUATIKY) Kapplépa tou, TO00 ekeivn yivetal o acrpavin. Mévet
£va epeimio, avepmmnivo vaudylo, mou pouppoupilet Eava kat Eava otov
UTVO TNG TIG AMOTPOTIACTIKEG AVAUVNOELG TNG TIPWTIVHG, CATAVIKNAG
EMOXNG Tou mepripavou eautolU Tng. lpémet va Toviotel Mwg o
XapakTApag ™g Aaidng Makuméd eivat ytyavtiog. ‘Exet duvauious,
aeBaoto B8dppog, akloBalacTo AUTOEAEYXO, MEPLPPOVNON Yia TNV
aduvapia g yuvaikag - pavag. AAG akplBmwg auTo eival To eAdTTwHa
mou Eemepva povaxa otnv mepipnun oknvi Tpiv art’ tov @ovo. Eival
gla yuvaika mou dev umoAdyloe Kaid T dUvaun g avioxng g, Ki
auTtéd mpo&evel T pwypr) mou TNV KataoTtpégel. Kt duwg, autd eival mou
™V Kavel adlvaun Ki avepwruvn.

H ouyxuon apxiet and v €AAelPn autoyvwoiag TwV MpwTaywvl-
ot@v. O PéVog Tou ékavav pépvel oTpoBiAlopa otnv Yuxn Toug, anoé
TN OTLYHRA TTOU TOV KAVouv Xwpig va To yvwpifouv. O Murry toxupigetat
WG 0 Makuméd oKoT@VEL ToV XpOVOo, Tov avBpwrvo xpévo. O xpévog
Tou eivat dxpovog, eivat n awvidtnTa. H Unapgn Tou, EKUNdEVIOUEVN
arr’ auth TNV alwvieTnTa Tou XPovou, eivatl depévn oTov TPOXO NG
QWTIAG, aAUCCOdepéVn OTOV TPOXO Tou mavrotivol Taopa. H Aaidn
Makunéd autoktovel. Kt autdg; ‘Omolog okdTwoe Tov Umvo, OKOTwae
kal To 8AvaTo. Se TéTola Uap&n n fwn dev éxel vonua. O Makures kin
yuvaika TOU KatacTpapnkav avapgeoa oto 6,1t Kat 0,1t gywvav.
ATMeATOPEVA adpAxvovTag To HEAAOV OTn OTypn, doAopovnoav To
oUPBOAO Hlag Beiag TAENG, Kal £TCL oKéTWoav Tov UMvo, X@Aaocav n
oelpd Tou XpOvou Kat BuBiotnkav ¢’ éva agvao KOOHo LETAPUOLKNG

PpPIKNg.
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